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We are pleased to bring you this very exciting interview with one of the top 
thriller writers of our generation, Brad Thor, where we talked with Brad about 
his latest book, “Backlash.” 

Brad Thor is the #1 New York Times bestselling author of twenty thrillers, 
including: “Near Dark,” “Backlash,” (one of Suspense Magazine’s Best Books 
of the Year), “Spymaster” (“One of the all-time best thriller novels”—The 
Washington Times), “The Last Patriot” (nominated best thriller of the year by 
the International Thriller Writers Association), “Blowback” (one of the “Top 
100 Killer Thrillers of All Time”—NPR), and “The Lions of Lucerne” (“One of 
the best political thrillers ever”—Barnes & Noble).

Brad has served as a member of the Department of Homeland Security’s 
Analytic Red Cell Unit. He has also lectured to law enforcement organizations 
on over-the-horizon/future threats, and has been a keynote speaker for the 
National Tactical Officers Association annual conference.

Let’s take a quick look inside “Backlash,” and then check out his interview 
below.

In ancient texts, there are stories about men who struck from the 
shadows, seemingly beyond the reach of death itself. These men were 
considered part angel, part demon. Their loyalty was to their families, 
their friends, and their kings. You crossed these men at your peril. And 
once crossed, there was no crossing back.

They were fearless; men of honor who have been known throughout history by different names: Spartan, Viking, 
Samurai.

Today, men like these still strike from the shadows. They are highly prized intelligence agents, military operatives, 
and assassins.

One man is all three.
Two days ago, that man was crossed—badly.
Now, far from home and surrounded by his enemy, Scot Harvath must battle his way out.
With no support, no cavalry coming, and no one even aware of where he is, it will take everything he has ever 

learned to survive.
But survival isn’t enough. Harvath wants revenge.
In the most explosive novel Brad Thor has ever written, page after captivating page of action, intrigue, loyalty, and 

betrayal will keep you hooked until the very last sentence.

John Raab (J.R.): I am pleased to be able to bring back a great guest, the author of “Backlash”—which is number 19 in the 
bestselling Scot Harvath series—Brad Thor. Great to have you with us, Brad. How have you been?

Brad Thor (B.T.): I’m doing well, John. I hate to correct people but, actually, although I’ve written 19 books, “Backlash” is actually 

Interview by Suspense Magazine
Press Photo Credit: Jeremy Cowart

BRAD THOR 
Ups the Ante in “BACKLASH”



94  Suspense Magazine October / November / December 2019 / Vol. 087

the 18th in the Harvath series. I did a spin-off book called “The Athena Project” that Harvath was in for a short while, but it wasn’t 
part of the series.

J.R.: Gotcha. Well…still have to say that eighteen in a series is quite an accomplishment. To me, it seems like Harvath is one 
of those characters that’s a different breed. Tell us how and why Scot Harvath keeps readers coming back for more? 

B.T.: Absolutely. I think Harvath is probably one of the biggest challenges that an author faces; writing a series character always 
has you wondering how to reveal parts and pieces of the character to keep him interesting enough for readers each time. That’s 
the challenge for me. 

I set the bar higher for each book. A friend of mine recently used sort of a Zen concept when he talked about this called 
“Beginner’s Mind,” because I go at every one of my books with the thought: “If I weren’t already published, is this book good 
enough to get me a publishing contract?” I always tell people I will drive an Uber before I “phone a book in” and expect fans to 
buy it. As a writer you should always be looking for ways to improve yourself. Writing is one of these great careers where you can 
constantly get better. I spend a tremendous amount of my time during the year when not writing a book, reading books about 
writing. So I’m constantly trying to improve my craft.

J.R.: I think that’s important, too. Much like being an athlete or a musician, you are constantly practicing and learning in 
order to perfect what you do. In your case, so that when people pick up “Backlash,” or all other titles, they see a different Brad 
Thor and Scot Harvath all the time. 

B.T.: Exactly. I have friends who are athletes looking to press say…an extra two pounds because it would make a big difference 
on the field. That mindset is part of my nature. My dad is a no-longer active U.S. Marine and my mom was a flight attendant for 
TWA. They were very much the ‘never rest on your laurels’ type of people. They always said that if you’re lucky enough to have a 
career and someone is willing to pay you to do something you love, than you better show up every day and give everything you 
have. So book writing has always been that way for me. 

I was just listening to Aaron Sorkin who wrote the screenplay for “The American President” with Michael Douglas, and he 
admitted something I think many writers would be too scared to admit. He said that his “default setting” is writer’s block. So if he’s 
not writing, that’s what he’s set on. He said it was odd when he did get words on paper. I laughed at that, because I really admire 
this man and his work. As a writer, and for your listeners who are writers, we all know that it’s really tough to come in every day, 
sit down, and write. Because we’re creating stuff out of thin air; there is no instruction manual. So for someone like me who has 
a very organic process—I don’t put together an outline—it’s tough. I come into my office every day without a thought of what I’m 
going to do, so I get stressed. I think it was Dorothy Parker who said, “I don’t like writing; I like having written.” So while I enjoy 
my job, the best part is to get on the road, go on tour and meet fans, or hear from them through social media. Writing is tough. 
Of course, if it wasn’t, it would be boring. I love the challenge!

J.R.: Tell us a little about “Backlash.”

B.T.: Well, it opens with my main character, Scot Harvath, being taken captive—which 
is something that has never happened in any of my books. This foreign group is going to 
risk taking this guy on his own home turf who has been a real pain in the ass for them, 
and there’s a lot of blood and bad stuff in the process of this group putting a bag over 
his head. They drag him overseas and they’re going to take him to their own version 
of a black site. Once there, they’ll get everything they can out of him and then they’re 
going to kill him. But on the way there, the plane he’s on develops catastrophic engine 
failure and it goes down. He finds himself in one of the most inhospitable, remotest 
regions in the world. He has to get out before they get him, but no one knows where 
he is so Scot knows that no “rescue crew” will be sent out to find him. The race is on to 
get to the border and get out of this particular country before the bad guys can catch 
up to him. Of course, back home in America it’s frantic because everyone is trying to 
figure out where he is and what happened to him. They want to pick him up and get 
him out of his predicament. In this case, however, it’s not finding the needle in the 
haystack that’s important, it’s finding the haystack. I read that recently and thought 
that really summed it up.

J.R.: The one thing I do when I get a book to review is read the synopsis. I want to 
know what the author put together for me in order to give me some understanding 
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of the story up front. The thing that got me in this one is your bad guy. I got into it and immediately saw that this particular 
bad guy was going to be a bad ass. Talk to us a bit about this creation.

B.T.: Mark Twain originally said something along the lines of, “the difference between fiction and reality is that people expect 
fiction to make sense.” (LOL) They don’t expect reality to make sense at all. The bad guy in this is actually based on a very real 
life guy whose group has been in the news. They do a lot for bad foreign powers. They’re behind the scenes in places like Syria and 
Iran. When the Soviet Union collapsed in the 90s, this really weird cult-like pagan religion grew up in Russia based on mainly 
Nazi ideology. There was a Special Forces officer who took “Wagner” as his call sign (Wagner was a famous composer who was 
actually Hitler’s favorite), and he created basically the Blackwater of Russia. Now, private military cooperatives are not allowed 
to exist in Russia, but this one does and does all of Putin’s bidding. This man is sent all over the world to do this sneaky, deadly 
stuff in the shadows so Putin can say, “Yeah, that’s not us. That’s some other guy.” The Wagner character is an absolute devotee of 
the Nazi’s, particularly the SS, and he makes his men swear an allegiance very similar to the allegiance the SS men swore to. So, 
yes, he’s a very real and very bad guy.

J.R.: That scares me more, to know it’s based on a real person.

B.T.: Just part of the fun of writing the books. I call my stuff “faction” because you don’t know where the facts end and the fiction 
begins. Fans say a lot that while they read, they leave their laptops open to see what’s true. I like to put in those Easter eggs, so 
to speak, but I don’t go overboard because I want them to have those thrills but not get bored. And I think when people close the 
books they’ve definitely learned something.

J.R.: I did. Now, my co-host, Jeff Ayers, couldn’t be here with us tonight but he had a couple of questions he wanted to throw 
into the ring. He wants me to ask if you think that the military fiction genre has replaced spy thrillers; and, why did you stop 
writing the Athena series?

B.T.: Last one first: I wrote one book in the series, “The Athena Project,” to see what they would do in the marketplace and how 
readers would accept them. It did great, but that year I had to write two books and it was extremely hard. I watched my dog 
actually go gray in front of my eyes; I think he was sucking up my stress. That was pretty much my only reason for not writing 
another. If I could take a year off from Harvath, I would write another Athena. And I always wonder, if I could get off two books a 
year, would they be the high quality that I want them to be? So maybe if I had a 25th hour in my day, it would work. Who knows? 
Maybe there would be an Athena and a Harvath in one year.

What Jeff is saying about the military stuff, I think that in the post 9/11 world we began seeing so much and getting such a 
picture of things—the special operation’s world in particular, like with the SEALs, special forces, recon Marines, etc.—that we 
were exposed to very interesting real life characters. And they’ve become more interesting than the spy world. 

I have the best of both worlds in my thrillers. I have a hybrid guy who was a Navy SEAL at one point before being recruited 
to do espionage work, so he has both backgrounds. Which is the most fun. I’m not strictly beholden to one genre; I have a foot on 
both sides of that line.

J.R.: In today’s social media bonanza and highly political society, when citizens know so much more than they ever knew 
before, I think that got rid of a little of the mystique of the spy. Do you kind of agree? And do you think citizens know too 
much sometimes?

B.T.: We do know a lot about what’s going on. I think there’s a great appeal with the military side of things because there’s a lot 
more action happening on that end. There are risks with spies but if you talk to a real spy, they’ll tell you it’s a lot of long periods 
of boredom punctuated with quick spots of excitement. 

You think of George Smiley, and looking at some of these characters, I think audiences have changed. They want Bond more 
than Smiley, so as a writer you have to keep the adrenaline flowing. Starting with President Carter’s era, we got away from 
human intelligence gathering and turned more towards computers and data. So that true Cold War era spy still exists, but they 
have to go out and build human networks. With my books, I have real spies telling me things like “that wouldn’t happen,” or 
that “there would be six guys between that one guy and Harvath.” And I say to them that I know, but I’m not writing a technical 
manual or a ‘how to’ book. I have to keep that action-packed pace going throughout in order to keep the reader intrigued. If 
Harvath had to go through six locks before a door opens you’d lose the sizzle. 

We are living in a time of tons and tons of information. I like freedom. I like freedom of information, the freedom to write 
what you want, read what you want, etc. I’m cool with that. What I’m not cool with are people like Bradley Manning, or Edward 
Snowden, or these 20-somethings that are deciding what should be a national security secret and what shouldn’t. They don’t 
happen to like something, so instead of finding a sympathetic senator who might be open to a proper investigation, they just 
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expose it. I think that’s not good. The stuff that gets out there, some of it can be bad. I think we see too much being exposed which 
can put the democratic process and people in danger.

J.R.: I agree. And now that we get all this information, we now have to deal with false information and the need to sort 
through all of it. 

B.T.: Exactly. And now people are confused. A large percentage of people get their news from Facebook, which is scary. We can 
always romanticize the past, when we had a limited exposure to the news, because now it has become fragmented. There’s fake 
news, and seeing the same story from all different points of view. I think we have greater access to information now, but are 
dumber than we’ve ever been. We’ve lost the ability to think and reason critically. It’s still there, but we’ve put it in the attic. There’s 
so much data, it’s like drinking from a fire hose. It makes me happy to shut my stuff down at the end of the day and barely watch 
the news anymore.

J.R.: You write in a volatile field. Do you ever receive (no pun intended) backlash from your fans? How do you deal with one 
that says this or that isn’t true, or you’re too political? 

B.T.: This spring it will be two years since I made a vow to not talk about politics on social media. The current political 
environment, no matter who you vote for, is hyper-partisan. It’s toxic to a certain degree because it’s not so much about trying 
to persuade people as it is trying to bury people. I write international thrillers that involve some international politics, but I’ve 
dialed back the Oval Office scenes. I write a little about the White House, but I focus on the FBI or CIA more. I don’t want people 
to misunderstand or read things into what I write. I don’t want to have those discussions on social media. By doing this, I’ve been 
able to write without having to walk through the minefield, if that makes sense.

J.R.: It somewhat breaks my heart when you say that you sort of altered what you wrote because of this.

B.T.: Actually, I looked at it as a challenge. My number one job is to entertain people and get better at doing that every time. So 
I looked at this as an opportunity to come at the information through the eyes of different characters. I still have a president in 
the Oval Office, but coming at scenes from a different direction has allowed me to grow as a writer. Instead of looking at the glass 
half-empty or half-full, I’m interested in putting that glass on a glass coffee table and seeing what it looks like from underneath, 
or at a 90 degree angle. I get to look at things different ways using the eyes of different characters. 

As long as warfare has existed, politics have been involved. I just found new ways to do it. People give you a suspension 
of disbelief when they read your books, and I don’t want to break that fantasy, so I don’t want to put things in that stops them 
and makes them wonder: “What does he mean by that?” I want them to keep reading. So don’t be heartbroken. (LOL) I like the 
challenge.

J.R.: You mentioned you like going on tour. What conventions do you like to hit? 

B.T.: In 2020, I’m doing the Tucson Literary Festival which I believe is in March, and I haven’t been able to do that for a while so 
I’m looking forward to it. I get a lot of nice offers, but to create a book a year, raise a family, be a husband and father is difficult, 
so there’s not much time left for conventions. I have done a lot of events for the Barbara Bush Literacy Foundation. It is a lovely, 
non-partisan group of people promoting literacy across the country and I’ve met some lovely authors there.

J.R.: I know you’re active on Twitter, but www.bradthor.com is still the best place to find out about all that’s going on with 
you, right? 

B.T.: Absolutely.  

J.R.: Well, it’s been great talking to you. I can’t believe book 18 is out and I assume you’re already done with 19, which means 
you’re probably already looking or working on number 20? 

B.T.: Yes. Summer 2020, will be the 20th book I’ve written, and the 19th in the Harvath series. My newsletter subscribers will soon 
be getting the announcement of the title and maybe even some cover art to go along with it. So sign up for the newsletter if you 
haven’t yet at www.bradthor.com to get all the information. 

We would like to thank Brad for taking the time to talk with us. If you want to listen to the entire interview, please 
subscribe to Suspense Radio on iTunes or Spotify.   ■
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S. MAG.: Finish this sentence: If I wasn’t an author, I would be ___________.

B.S.: My initial answer was “Miserable” but then I looked back at some older issues and saw my friend Robert Dugoni already 
used that one. 

I’d be a rock guitar virtuoso. I can’t play any instruments at all and have no musical talent to speak of, but I’m fascinated by 
the masters of the guitar who continue to ply and perfect their craft. 

There are videos of Prince being in the audience at various functions where people are playing music, and he’d somehow walk 
toward the guitarist and they’d surrender their instrument to him. Then he’d proceed to do things with that guitar that no one 
else was capable of. Once he was finished, he’d unstrap the guitar and hand it back and vanish into the crowd again. The band 
on stage would just stare blankly, as if they’d been momentarily visited by some otherworldly power. 

There’s something about writing in all of that, if you look. We are all given the same thing at the outset. A blank page. A 
keyboard with all the same letters and numbers. What you do with it, what you create with it, that’s the difference between the 
guitarist in the house band and Prince. 

Muhammad Ali used to say that fights are won when you are jogging out on the road at five AM, with no spotlight or crowds 
to cheer you on. Writing is the same. It’s about how hard you are willing to work when no one is looking. It’s the same as it has 
always been. It’s the same as it will always be.   ■

“BACKLASH” by Brad Thor (Atria/Emily Bestler Books; First Edition edition; June 
25, 2019): In ancient texts, there are stories about men who struck from the shadows, 
seemingly beyond the reach of death itself. These men were considered part angel, part 
demon. Their loyalty was to their families, their friends, and their kings. You crossed these 
men at your peril. And once crossed, there was no crossing back.

They were fearless; men of honor who have been known throughout history by 
different names: Spartan, Viking, Samurai.

Today, men like these still strike from the shadows. They are highly prized 
intelligence agents, military operatives, and assassins.

One man is all three.
Two days ago, that man was crossed—badly.
Now, far from home and surrounded by his enemy, Scot Harvath must battle 

his way out.
With no support, no cavalry coming, and no one even aware of where he is, 

it will take everything he has ever learned to survive.
But survival isn’t enough. Harvath wants revenge.

Suspense Magazine (S. MAG.): What can fans expect to see from you in 2020?

Brad Thor (B.T.): I created a special, exclusive edition of “Backlash” for Barnes & Noble in 2019. In it, I included a bonus chapter. 
That chapter has a VERY big hint of what’s next for my protagonist, Scot Harvath. I’ll be sending the chapter out to my email 
subscribers in early 2020 and they’ll get a taste of what’ll be coming in the summer. It’s going to involve more intense, non-stop 
action, more international intrigue, greater peril, and higher personal stakes than Harvath has ever experienced.

S. MAG.: What does having your book chosen as a “Best of ” by Suspense Magazine mean to you?

B.T.: It is an incredible honor—doubly so on this book. With “Backlash,” I tried to stretch myself as an author and to do things I 
had never done. With every word, I wondered: is this right? Am I doing this correctly? It feels right, but what will readers think?

I took a lot of risks, but they all paid off. The reader reviews and critical acclaim for “Backlash” have been fantastic.

S. MAG.: If you could write a message to future aspiring authors and place it in a time capsule to read years later, what would 
you write?

B.T.: Never take anything for granted—especially your readers. Listen to them. They’re the people you work for. You owe it to 
them to produce the absolute best book you are capable of and then to turn around and get better with your next one. If you 
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continue to do that, they will continue to keep you employed.  ■

“DEAR WIFE” by Kimberly Belle (Park Row; Original edition; June 25, 2019): Beth 
Murphy is on the run . . .

For nearly a year, Beth has been planning for this day. A day some people might call 
any other Wednesday, but Beth prefers to see it as her new beginning—one with a new 
look, new name and new city. Beth has given her plan significant thought, because one 
small slip and her violent husband will find her.

Sabine Hardison is missing . . .
A couple hundred miles away, Jeffrey returns home from a work trip to find his wife, 

Sabine, is missing. Wherever she is, she’s taken almost nothing with her. Her 
abandoned car is the only evidence the police have, and all signs point to foul 
play.

As the police search for leads, the case becomes more and more 
convoluted. Sabine’s carefully laid plans for her future indicate trouble at 
home, and a husband who would be better off with her gone. The detective 
on the case will stop at nothing to find out what happened and bring this 
missing woman home. Where is Sabine? And who is Beth? The only thing 
that’s certain is that someone is lying and the truth won’t stay buried for long. 

Suspense Magazine (S. MAG.): What can fans expect to see from you in 2020?

Kimberly Belle (K.B.): “Stranger in the Lake,” a story about a newlywed woman who discovers a body under her lakeside home’s 
dock. The police show up, and in the stress of the moment, she follows her new husband’s lead and lies about ever having met the 
woman in passing. It’s not a big lie, and she doesn’t really think much of it at the time, but soon that one little lie turns into an 
avalanche. Coming June 2020!

S. MAG.: Is there a book, written by another, that you wish you’d written?

K.B.: “Daisy Jones & The Six” by Taylor Jenkins Reid. Beyond the brilliant and unique format, she perfectly captured that 70s, 
rock-and-roll vibe. I was entranced! 
 
S. MAG.: Finish this sentence: If I wasn’t an author, I would be ___________.

K.B.: A travel scout. For me there is no better adventure than flying off to some faraway place and discovering something new, 
but it’s not a cheap hobby. I could use an expense account.   ■

“ELEVATOR PITCH” by Linwood Barclay (William Morrow; September 17, 2019): 
It all begins on a Monday, when four people board an elevator in a Manhattan office tower. 
Each presses a button for their floor, but the elevator proceeds, non-stop, to the top. Once 
there, it stops for a few seconds, and then plummets.

Right to the bottom of the shaft.
It appears to be a horrific, random tragedy. But then, on Tuesday, it happens 

again, in a different Manhattan skyscraper. And when Wednesday brings yet 
another high-rise catastrophe, one of the most vertical cities in the world—and the 
nation’s capital of media, finance, and entertainment—is plunged into chaos.

Clearly, this is anything but random. This is a cold, calculated bid to terrorize 
the city. And it’s working. Fearing for their lives, thousands of men and women 
working in offices across the city refuse to leave their homes. Commerce has 
slowed to a trickle. Emergency calls to the top floors of apartment buildings go 
unanswered.

Who is behind this? Why are they doing it? What do these deadly acts of 
sabotage have to do with the fingerless body found on the High Line? Two seasoned 
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